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BL:  This is Wednesday, January 28, 2015.  I am Bill Lipscomb and I am visiting with Ken Roberts.   
We are part of the Oral History of Galloway Memorial United Methodist Church.  Ken is an 
important part of that history.  He is still very much with us.  I want to ask you, when did you 
come to Galloway? 

KR:  I came to Galloway in 1976. 

BL: You came from Kosciusko, I believe. 

KR: Well, I began my career in Columbus, MS, after returning from eleven years of study in New 
York.  I was in Columbus for six years. I went back to New York for a year, came back to 
Kosciusko, served three years and then went to Starkville First Methodist.  Then I came to 
Galloway. That was 1976. 

BL: Over the years you have had activity in every possible area of the church.  But I want to start 
with your telling me about the Youth Choir and the activities that you organized, and 
administered, and corrected and (laugh) and whatever. 

KR:  The Youth Choir is a very happy memory.  In addition to our function as the choir for the 
evening service, we decided to be more ambitious.  The idea of doing a Broadway musical was 
thought to be a possibility.  For our first musical we chose, “The Boyfriend.”  In this production 
most of the leading role were played by our youth.  The older parts were played by adults.  
 The first year I was at Galloway, our youth continued their tradition of going on a choir 
tour each year.  That year, we chose a tour to New York.  On these trips the youth had a chance 
somewhere along the tour each day and then to take in museums, concerts, historic sights, etc.  
“Annie” was the hottest ticket on Broadway, and luckily we were able to get tickets.  We were 
lucky to get tickets, and then thanks to other connections, we were able to book an 
appointment with the cast after the show.  The cast, immediately after the show, was going to 
receive their Tony award for the top show on Broadway.  We got to wave them off as they left 
the theater. 
 I worked part-time for the National Council of Churches at the Interchurch Center (475 
Riverside Drive) for several years.  The Interchurch Center is like a United National of church 
denominations.  They had much music at the Interchurch Center and was very open and 
supportive to the Galloway Singers doing concerts there when we were in New York.  When we 
were in concert someone made a tape of our concert.  From that tape they chose the “Gloria” 
movement from Vivaldi’s GLORIA and used that tape for all telephone calls to the Interchurch 
Center that were put on “hold.”  They were so kind as to identify to the caller that they had 
been serenaded by the youth choir from Galloway United Methodist Church of Jackson, MS.  
For the Galloway Singers that was their first big honor.  



  
   BL: To get to go on those trips, I believe you had to be pretty active on Sunday nights. 

KR: You did, you did.  That was the hard part.  The kids came to Galloway at one o’clock for Pop 
Group, and they sang in this Broadway type show revue, and we danced, and we sang, and then 
they had a rehearsal at 4 o’clock for choir, and then they would go to UMYF.  Then they would 
come back just before the evening worship service time—we had an evening service at that 
time.  Every Sunday night they would sing in the sanctuary choir loft for the evening service. But 
to go on Choir Tour you had to have an attendance record of 80% of all the services and 
rehearsals to get to go on that tour.  
 It worked because we would rent a Greyhound bus to go on that tour and we paid our 
own way. Mostly, we raised all the money ourselves for this trip.  The church didn’t just give it 
to us.  
 
BL:  How many people did you average on those trips? 
 
KR:  We had 42 seats and we would fill 42 seats on the bus every year until the very end.  We 
went on 15 Choir Tours.  Some of the memorable times of our going was to the old South 
Church in Boston where we were rehearsing for the concert in their church and the minister 
took a really keen interest in the group.  They had professional recording equipment there in 
the church.  Since almost the inception of radio in Boston, they have had a Sunday evening 
radio broadcast, and they normally used their own choir, but they decided that they would use, 
our Youth Choir, for the entire summer broadcasts.  So in recording our concert they got about 
17 anthem type pieces that they could use, and they used those on various Sunday nights and 
once again they identified the choir as the Galloway Youth Choir from Jackson, MS.  That was 
quite an honor.  
 We did some ground breaking things, such as we went to Springfield, Illinois.  Ann 
Ashmore was an active member of Galloway.  She had a daughter and son-in-law who were 
both pastors of the First UMC in Springfield, Illinois.  He decided this would be a good time to 
introduce a mainly white youth choir to a mainly black Baptist congregation.  We went to this 
church that was well known in the area, and the minister of that church had the distinct honor 
of having the license plate of Rev. 1 because he was the chaplain of the Illinois State Senate.  
The interesting thing for us was not only were we going into a black church, which was unusual 
for a Baptist church, but we were singing with a black youth choir.  We would do one number 
and they would do one number.  Then after the concert they gave us a big dance, which was 
unusual for a Baptist church from around here.  For us, the main ground breaking part of it for 
us was the minister’s wife was from either West or Vaiden, MS and she had not been back to 
Vaiden or West since she left there.  She didn’t know of the tremendous changes that had 
taken place in social life in Mississippi  and so was begging him, “No, don’t have them to a 
dance because we will have a lynching or something happen if they see our kids and their kids 
dancing together after  the service. “  He said, “No, I think from what we’ve been told about 
them we are safe.”  We had one of the most glorious evenings imaginable.   Our kids would give 
those kids their address and those kids gave our kids their address, and the kids would write to 
each other for the next two or three years as pen pals.  It was a wonderful night.   



 When the World’s Fair came to New Orleans—I’ve forgotten date, but sometime in the 
80’s and they announced that there would be auditions for young groups to sing at the World’s 
Fair, and first our Pop Group auditioned, and they beat out all of the college and high school 
show choirs in the area.  They were chosen by the World’s Fair people to come to the World’s 
Fair.  We sang four times –putting on our show there, but they asked the Youth Choir to sing 
also.  The two groups sang at the World’s Fair four times.  That was quite wonderful publicity 
for Galloway Church because that was particularly a good year for Youth Choir.  We had a 
marvelous Youth Choir that year. 
 We were going back to Illinois again and the same minister who had helped us before, 
said, “I think you need another groundbreaking experience for these young people.  He got us 
into the largest correctional facility for women in the United States.  We went in there and, 
being a Mississippi group, they saw our lovely programs and all that, and they were just insulted 
by the fact that a group of white kids from Mississippi would be coming to sing for them.  I 
noticed that they were tearing up our programs, and they were spitting on them and stepping 
on them, and they were rubbing them into the floor.  That would be enough in itself to scare us 
half to death before going out to sing for such a hostile group.  But  I remember in the Bible 
reading that week that when we were in such a situation like that, if we beg the Holy spirit, the  
Holy spirit will come into our minds and into our hearts, cleanse them, and speak through us.  
As always prayer life was very important on Youth Choir tours.  We prayed every night.  We 
prayed before every performance we ever did, and that day when we prayed, we prayed that 
the Holy Spirit would be an intercessor for us, and we would speak the right words to this 
congregation.   
 I didn’t know what I was going to say.  Mary Taylor sat down at the piano and instead of 
playing one note, four would play.  I just threw up my hands, saying, “Oh, my goodness, we are 
doomed.”  But, no, faith came and triumphed.  I didn’t know what I was going to say, but I got 
up there and I said, “We are from Galloway Methodist Church, and Galloway is interested in 
you wants to love you where you are, right now.  I want to know something.  These kids are 
from the church and they sing in the Youth Choir and how many of you are from a church and 
sang in a youth choir when you were young?  Almost every hand in the entire place went up. 
 I said, “Praise God, because you and our Youth Choir have something big in common.  
We were singing such high class music on that occasion, like North German music, and then we 
did some fun things at the end.   They were so polite, so kind, so gracious, so loving to us.  
When Pop Group finally sang for them after our Youth Choir was over, literally some of those 
ladies got on table tops and screamed like it was a Rock Group, pointed their fingers at cute 
little kids in our group singing away and dancing away, saying “Get it, get it” and stuff, and 
when we left, the chaplain of that prison said, “I’ve never seen anything like this in my life.”  He 
said, “This is the hardest group to sing for of any.  He said,  “When we invited you to come, we 
had no idea that you could charm them so.”  Well, we didn’t charm them, the Holy Spirit 
charmed them.  Then we were his vessel.   
 Every other year our tour went in that direction or to Texas or Illinois or Wisconsin.   
Then on alternate years we went to New York and Boston, maybe, and we would see Broadway 
shows, and we would see museums, and we would see historic places.  The kids would get to 
intellectually and aesthetically grow at the same time.  They were such wonderful ambassadors 
for Jackson and for Galloway.    



 I remember one occasion when we were invited by the same minister at Springfield to 
go to sing for the South Illinois United Methodist Conference.  Because of placement, we didn’t 
do that well at the concert that day.   The kids were out front, crying with big tears because 
they knew we had not done a good job.  The people lavished us with praise, saying that this was 
the finest youth choir that we have ever heard, and they just went on and on with such 
kindness from those ministers.  The interesting thing was that they asked us to sing for the 
memorial service, and we didn’t particularly have a memorial anthem that we could do.   Mary 
Taylor Sigman said, “Well, why don’t you get Randy to sing, ‘Let Nothing Ever Grieve Thee’.  So 
Randy Evens sang that solo and even though the seriousness and the sacred part of that 
because that is classical repertoire.  I remember the congregation at this conference stood as a 
body and gave our kids and Randy and Mary Taylor and our kids a standing ovation.   It was a 
wonderful feeling.   
 That is just some of the things that our Youth Choir did during that time. 
 
BL: Those were exciting times. 
 
KR: They really were.  
 
BL: At the same time you had activities going with the Children’s Choirs.  Can you share some of 
that? 
 
KR: Oh, yes.  We had a close relationship with the children and with their parents.  We found 
out about a thing called Chorister’s Guild regional festivals.  We knew about it, but we didn’t 
know they had one of their national workshops in Mobile every year.  The first year they had it, 
we signed up the Wesley Choir, which is the third, fourth, fifth, and sixth grade kids to go, and 
they were to go down to work with a major name clinician, someone nationally famous, and 
they would get to sing all of this very difficult music for children.  By going on this trip, they also 
got to take in a lot of sites in the Mobile area, as well as to do concerts in the Florida 
Panhandle.  But we learned so many great anthems, and the kids learned so much from going 
to these meetings with the Choristers Guild people, but that choir also would do a musical 
every year.  That was something that the kids lived for.  They got to be on stage and they got to 
act and to do all these things just like the adults.  The only difference was the adults were doing 
secular things on stage, and the kids were doing religious musicals on the stage.  A lot of our 
kids grew and fed the Youth Choir when they came along, and now those same children are 
feeding adult choirs all over the country.  It was a wonderful thing.   
 
BL:  You have had several reunions over the years.  Reunions to come back to Galloway and get 
together. 
 
KR: That’s been fun.  I just flip out every time I see one of them.  So often I don’t recognize 
them because now they are forty and fifty years old, and they have grown, and they have 
children and some have grandchildren.  They don’t look like they did when they were eight 
years old, but I tell you something.  It brings to mind how old I am.  (laugh) 
 



BL:  Not you, you’re not old.  I know all the children were all important to you, but your primary 
choir, all through the years has been the Chancel Choir, and it has had wonderful experiences, 
too.  Primarily, singing for the early morning service and the eleven o’clock services on Sunday.  
Can you tell me some special things about the Chancel Choir. 
 
KR: Oh, yes.  The Chancel Choir took its directives very seriously.  We would sing EVERY Sunday.  
Even if we had special groups, as we did so often under Clay Lee, we would sing also on 
Sundays.  We almost never took a holiday, but some good things happened with this group, and 
I want to share them with you.   The year I retired from Galloway, the congregation was so 
marvelous to me, giving me receptions, doing special things, having concerts in my honor, and 
so on.   
 I loved that attention, but some really great honors came to us during that time and that 
was that the American Choral Directors Association, the state association---the most prestigious 
group of college choral directors and professional and civic choral directors in the country.  The 
Mississippi chapter was having their Mississippi meeting, which meant that almost every choral 
director of any high school or college was taking part in that.   They chose the Galloway Chancel 
Choir to come and do a concert for their opening session, and luckily we had such a repertoire 
at that time of twentieth century classical church music, all periods of music history, we could 
pull up anthems and do readily for them.  We were only the second church choir that they ever 
invited to sing for this august body.   
 On that occasion the head of the Choral Department at Butler University in Indianapolis 
was there to conduct the state honor choir for children.  We spoke and he seemed pleased and 
delighted to find such a choir as ours so far from a major city and further to discover that his 
accompanist at Butler, Anna Knox Briscoe, had been a vocal student of mine when she was in 
high school in Columbus and had continued to study privately with me while she was at 
Mississippi University for Women.   Further Anna is one of the best friends I have had.  He was a 
very, very famous children’s choir director at this meeting.  All ages of students were there to 
perform. He got me aside.  He didn’t know that his accompanist was one of my former pupils at 
Indianapolis, but Anna Nutshell Briscoe was one of my dearest friends ever in life and also his 
accompanist.  He told me, first, that he never expected to find a superb choir like that out of a 
major, major city, and then I told him to have as your accompanist one of my former students, 
and anyway that was a great time. 
 Over the years our being chosen on two occasions with the chancel choir to be the choir 
of the International Ballet competition.  We were the only church chosen for this.  The way if all 
began was the director of the IBC, Thalia Mara, was at Galloway to hear our Mozart Requiem, 
the year before.  She said, “Ken, the IBC may be doing with the Joffrey Dancers of New York the 
Mozart Requiem which will be entitled just Lacrimosa which is almost the entire Mozart 
Requiem and they will be dancing it.  We need a group to sing it. Would your group be 
interested, and I didn’t know how much politics she had to play because there was another 
church choir in town who normally got to do such things, and that director was not very kind to 
any other group who upstaged him.  He ended up being one of my best friends, but Thalia 
worked it out and our group got to sing the Mozart Requiem to the Joffrey Ballet of New York 
City, one of the world’s most famous ballets opening that session of the IBC.   



 This is another groundbreaking thing, it was done in honor, memorializing all those 
people in the arts who had died with AIDS.  At that time not much was being done in the field 
of AIDS to help anybody.  I thought, I have to get permission, first, from the Administrative 
Board.   So I went before the Administrative Board with fear and trembling, thinking “Oh, my 
gosh, some homophobes in there might not like this. But we have lots of liberal, open minded, 
loving people in there, I think we will still get to go.”  Not one person voted against our going to 
sing for this occasion.  Not one!  We had a great time.  It ended up that we didn’t get credit for 
it because of these political things that I told you about.   They didn’t even mention the name of 
the choir or list the soloist in the program, and as choir director, I didn’t get a curtain call at the 
end.  However, the next time IBC called, the Galloway Chancel Choir was listed in the program.    
 The conductor for that occasion was not the Jackson Symphony conductor, but rather 
the man who conducted both the Boston ballet and the New York City ballet.  He had allocated 
an entire day to hear our choir work and to work with our choir and fix our choir.  He came in 
and when he heard our choir on an early Saturday morning, he said, “Oh my goodness, this is 
wonderful.  I never--- before when this group danced this, they always danced it to recorded 
music.  It was just too financially difficult to hire a choir in New York City to do this.  We never 
knew we would get a choir of this scholarship and this ability to do this work.  He rehearsed us 
straight through.  He said, “There were two spots that I want to hit once more.”    In ten 
minutes, after hitting them, he dismissed the choir three hours before they were supposed to 
be dismissed.  Once again, he said to me, “I never expected to find a church choir of this 
magnitude outside of a major city.”   
 
BL:  Well, Galloway has been known to do some great works through the years.  Do you have a 
special that you loved doing on a performance basis, rather than in a church service?  
 
KR:  I guess there were two.  One you mentioned the other day came to mind and that was the 
Gloria.  I got to study voice with Pierre Bernac.  I was very, very interested in anything that 
Poulenc did.   I had done the work a couple of times in New York as a chorister.  I decided with 
the help of the most wonderful partner life ever gave any minister of music, Mary Taylor 
Sigman, the greatest organist, the greatest collaborator and the greatest helpmate that one 
could ever find.   She was turned on the minute she heard the Gloria, she was excited.  We 
went to work together.  The choir got so excited that it was not difficult to teach that marvelous 
work to the choir.  Clay Lee was so enthusiastic about it, that for the first time, he asked the 
Chancel Choir to sing a work at the eleven o’clock service.  We usually did the works just as a 
tool to grow and to become better readers, better performers, better at what we did, and on 
this occasion we got to do it for the congregation.  With Anna MacDonald’s gorgeous soprano 
singing, she had solos throughout the work. With that and the choir, it was such an exciting 
time, and we did the work for the eleven o’clock service.   
 We did it again before I retired.  When I came here, my life work was the Brahms 
Requiem, and we did it soon after I came.  We did a right good performance of it. But in my 
year of leaving, we did a performance of the Brahms Requiem for the congregation, and in the 
congregation we had almost every choral director from every college in this area in attendance 
at that performance.  One of the great crowning achievements of that day was having my 
former pupil Jeff Pinter.  I taught Jeff for seven years while he was at Belhaven and before.  Jeff 



even went on Youth Choir tours with that gorgeous voice every year, as did some other young 
adults, but anyway, Jeff came back and sang the baritone role, and as in the past Anna 
MacDonald was our very lovely soprano soloist.  They both were just magnificent. Jeff was by 
this time teaching at Cornell University in New York, teaching singing.  I was so proud of him 
because he was my pupil.  He was at Belhaven first; then he went to Ole Miss—then to 
Bingington University for his last degree. Jeff then died with diabetes related causes at forty.   
The family insisted that the Galloway Choir come out and sing for Jeff’s funeral at a funeral 
home, way out on West Capital.  I’ve forgotten the name of the funeral home.  Being on 
Monday morning, not a lot of the choir could go, but I looked at the choir that did go, and all 
the best voices of the Galloway cancel choir were there.  We did a performance for which 
would have been pleased. We made a tape of his funeral which was sent to the choir he 
directed in the Binghamton United Methodist Church.  We were the first to let his church in 
Binghamton know of his death.  We had a very nice exchange with the pastor of that church.  
They later held a memorial service for Jeff and we sang the Mozart Ave Verum Corpus.  
 
BL:  That one was so outstanding that I don’t remember the other one.  
 
KR:  And you sang! 
 
BL: I did.  I was one of them.  There was a good crowd there.  Not a short crowd.   Not as many 
people as on Sunday morning, but it was a very respectful choir.  I remember.  I always think 
that is always something that if I had a choice to make, because of the beautiful funeral services 
that you performed and contributed to through the years that I would always say that when I 
pass away, I want the Galloway Chancel Choir to sing for my funeral.  For whatever music you 
might choose.    
  Is there another funeral that you particularly remember?  There are so many in my 
mind. 
  
KR:  I think that the dynamic church members that we had come over that did great things with 
their lives to change the world with their lives.  One person I remember, Martha Gerald.  Do 
you remember Martha? 
 
BL: Of course.  An attorney. 
 
KR: Yes, she was something to behold.  Crippled, arthritic.  She had such a hard time getting 
about that she was quite a hero in my estimation.  Then Bob Ezell.  Bob Ezell had been a 
community leader and was so well known.  He had been reconciliation person when all the 
racial strife came up in the sixties.  For both of these funerals, we had huge crowds.  We were 
able to muster a phenomenal choir for both of them.   
 I never will forget one particular funeral and that was Ellis Boswell’s son.  He had been 
the Bully at Mississippi State football.  The Bully is the motivational ego of the football team 
and is the University’s mascot. 
 
BL: That was David, the second son.  John Ellis was his older son.  



 
KR:  John Ellis was a delightful young man.   
 
BL: Both of them were in the youth choir.  I’m afraid that neither one was very active. Their 
father, Bill, helped pay for the tours every year.  
 
KR: Yes, both of them.  The one we are talking about now, the second son, David, the first year I 
took the Youth Choir out, and we sang the anthem that we sang on every choir tour, “Be Thou 
My Vision” with snare drums.  David was the first one to play that snare drum to that part.  But 
anyway, we had sung for his wedding earlier, and then he had ended up in this plane accident 
and was killed, and we came back and sang the Chancel Choir’s “Upon my rock I will build my 
church and the gates of Hell share not prevail against it.”  We sang that because that was one of 
his family’s favorite anthems that we did and we sang that, but here is the interesting part of 
that, for that funeral he was still so close to all of his classmates at Mississippi State that the 
church was packed to capacity for that funeral.  The Mississippi State sports mascot was known 
as “Bully.”  It was a live person in a bulldog costume.  “Bully” At Mississippi State was a very 
high honor to have. That was the youngest crowd we will ever sing to probably because they 
were all in their early and mid-twenties.  Boy, what a time of grief, but what a time of elation 
through faith. Isn’t that true? 
 Jennie Mae Tucker was another funeral we sang for.  Jennie Mae was a hero and a 
woman changing the world and a wonderful country alto (meaning unpolished.)  This 
descriptive title was given her (tongue-in-cheek) by Jennie Mae’s hero and choir director, 
Maurice Thompson, one of Galloway’s most beloved choir masters.  She wouldn’t mind my 
saying that.  Jenny Mae got up there, and she gave it everything she had.  Today when we go 
through Advent season, we have her gorgeous, absolutely gorgeous Nativity Scene that she left 
us, plus no one knew that Jennie Mae had anything because she lived so quietly, and she lived 
so frugally.  But Jennie Mae had a national reputation, had been reviewed in the some of the 
top magazines in the country for work she was doing. 
 
BL: All over the world. 
 
KR:   Mission work she was doing.  Then she left the church her estate which was considerable 
and nobody knew until she died that Jenny Mae had that kind of money. 
 
BL:  She was very generous and a very active part of the choir for many, many years.  
 
KR: She never missed her Sunday School, and she never missed her choir.  When we got the 
Galloway NoteAles going, she never missed the Galloway Notables. 
 
BL: Tell me about the NoteAbles. 
 
KR: Oh! The NoteAbles!  They are wonderful.  They sing more as an outreach ministry than any 
group in Jackson because most groups of this age group will sing just a period of time, then they 
will take time off.  But until recently the NoteAles had met every week and sung some place 



every Tuesday.  We had a loyal following with the retirement centers and the nursing homes.  
They almost fought to get this group, and we said that this group took a term of Clay Lee’s: “It is 
a ministry of joy.”  Wherever we went, we created a ministry of joy, and we realized that’s what 
retirement homes and nursing homes needed.  Everybody was going out singing funeral music 
for them and the old gospel songs, but nobody was making them clap their hands and get up 
and dance while we sang and respond that way.  Because the audiences responded that way, 
the social directors would call me long before we would make a schedule and say, “Can you get 
us on your schedule?”  And we would go and sing. In the beginning… 
 
BL: Almost always Broadway tunes. 
 
KR: Yes, almost always.  In the beginning of that group, we had Magnolia Coullet.  Magnolia was 
a wonderful singer and the key singer in Jackson for the Mississippi Opera, and so many things 
in the thirties, forties, and even the fifties.  She had retired from all of that, and she was in our 
choir at that time.  She directed this group when it started, and then when she got to the point 
that she was living in the retirement center, I took over the group.  Mary Taylor Sigman who 
had been on this group since its founding with Magnolia and myself.  She worked day and night 
seeing that these ….she treated all the members of the group like babies, and had fed them 
with everything that they needed musically so that they could give a good performance.  One 
year alone Magnolia took this group to twenty engagements.  Now what I can’t understand is 
this: I never could get them to go to twenty.  (laugh)  Now we did close to it sometimes at 
Christmas.  Once or twice we did three performances in one day and some days we did three 
days in one week, doing performances during Christmas.  Because we would have so many 
invitations.  It was a great worship experience, seeing love, seeing fellowship, seeing 
motivation, seeing joy come to old people who are almost incarcerated in nursing homes.   
 
BL: The NoteAbles are still on going and still a great part of church, but they’ve slowed down a 
little bit momentarily.   But that is only temporary, I’m sure.   
 
KR: Only temporary, but we had a group of eighteen and when you go out every week, and all 
of sudden six people come down with long term illnesses, or have a spouse to come down with 
long term illnesses that keep them from being part of the group, we end up without a quorum. 
So rather than going out and doing a weak show, we just decided to not do for a little while, 
and then to regroup and have a better and stronger group than ever.  That is what we are 
about ready to start again.  Mary Taylor Sigman, who was the guiding light for the NoteAbles 
from its beginning to her death, overseeing all details of the group’s activities, treated all the 
members of the group like babies.  One Christmas alone Magnolia led this group in twenty 
engagements.  
 
BL: Well, I can’t leave the music ministry without talking about the drama department and all 
the wonderful musicals that you have done through the years.  So tell us about what you and 
Mary Taylor did and have done through the years with drama.  
 



KR: I will name two names that go with that.  One is Kay Valentine and the other would be the 
long-time director, Virginia Fox Metz. Virginia started drama at Galloway through her group, 
The Virginia Hams.  Many fine actors came out of her tutoring with the Virginia Hams.  She 
never staged a big Broadway show in those days.  Begin audacious as I am, I wasn’t afraid of the 
devil himself, so I said, “We’re going to do a Broadway show, and it’s going to be fully 
choreographed, fully costumed.  It’s going to have beautiful sets and everything that is needed.  
We will see to it that it has that.”  So when I addressed Virginia, she said, “No, no, no.  You can’t 
do anything like that in a church. We will never get it going.”  I said. “All right, Virginia.  Sorry, I 
have Kay Valentine here and Kay said that she would do it.” 
 And we mounted, with Kay’s help, and also that of Lynne Pickett’s help.  Kay did most of 
the directing.  Lynne Picket sang, acted, danced, and did choreography.  She even helped to 
direct the chorus.  Kay was good at drama and blocking.  Pickett was good with choreography. 
Brandy Evans was good with choreography.  All three acted and sang beautifully.    
 We made it a community effort.   We had for the shows a built-in choir, a superior choir 
that community groups just can’t come by usually because they don’t have the access to a choir 
that we had in the chancel, youth and children’s choirs here. If we needed children, we had 
them.  Like the “King and I.”  If we needed them like in “Sound of Music,” we had them.   We 
started out on that little tiny stage that was built for the Virginia Hams.   
  Believe it or not, we mounted “Brigadoon.”  For “Brigadoon” we needed three stages.  
So we built some stages outside the stage.  We had so many people involved!  I believe our 
attendance for the four performances, no we did five that year.   We had full houses every 
single time, and guessed that 3,000 people came to this church-- saw a delightful performance--
-saw the rich, rich talent that was showcased from this body of worshippers.  
 I must remember with much love the orchestra people.  It wasn’t really an orchestra, 
but a pit ensemble.  At piano, we had Mary Taylor Sigman, Jean Manning, and Leland Byler, 
electric string bass.  These were in almost all of our shows, but occasionally we added others.  
We didn’t have money to hire an orchestra, much money for costumes, almost no money for 
sets.  However, those things were done by our members, including those who directed, without 
charge.  Then the greatest thing to happen was when Jimmy Robertson, Jackson’s leading 
scenic designer, joined our staff.  In the early days and until our last musical, “The Sound of 
Music,” Jeanenne and Bill Riecken made the sets, and costumes-- a full-time chore.  We must 
have had 50 volunteers who worked behind the stage, never getting bows they deserved.  
Three who created/sewed costumes were Jennie Mae Tucker, Dot Lee, and Joy Carr’s mother.  
Just to name a few.   
 After “Brigadoon” Virginia Fox Metz came running down the aisle.  She said, “From now 
on, I want to be the director.  I will do this from now on.”  So Virginia Fox joined Mary Taylor 
and myself.  Jeanenne Riecken took over costumes, and she would help with sets.  Jimmy 
Robertson came and brought the best sets.  But by this time we were out of the old Fellowship 
Hall and the old stage and we had this wonderful stage where we could fly sets, and flats three 
stories above the stage so that you couldn’t see them even if you were down in the audience.   
My friends outside of the church asked me how in the world did you get the congregation to 
pay for such a stage as this?  I said that we had something going that they wanted to foster, and 
the Broadway musicals were so popular here that we performed to large audiences.  Even 
when it got old and status quo, it was still very popular, and it is popular with people outside 



our church.  There was one period of time in the early days where we brought in whole blocks 
of people who were attracted to being in our performances, who were not church members 
who became church members.   
 
BL: That is exactly right.  We closed the old ‘52 stage with ”Fantastic,” and we turned around 
and opened the new one, I believe with another big show. 
 
KR: An interesting story about “Fantastics” was that Modulas Lancaster, who was Modulas 
Goldberg, had the leading female role in the show and she was taken ill.  I mean life threatening 
ill and she had to into the hospital and we had like two hour’s notice that she wouldn’t be able 
to do her role.  We had no understudy for her.  Celeste Pickett, she was a sport.  She had been 
in the chorus, and she came out of the chorus and walked through what she remembered of 
the blocking that Modulas was doing, and with the score in hand and the playbill in hand, she 
did the whole show sight unseen without a rehearsal. (laugh) 
 
BL: She was at lots of rehearsals to watch it, though.   I recall she was the prompter for most of 
the show.  
 
KR: What greater love than this.   We built such a wonderful community that people would do 
anything for each other.  
 
BL: That’s true.  
 
KR:  You were in lots of the performances. 
 
BL: And I had a wonderful, wonderful time here in lots of performances.  Mary Taylor Sigman 
retired the same year you did, if I recall correctly.  That was in …  
 
KR: She retired in 1998 and so did I. But she retired six months before I did.  
 
BL: Then after the next director, who was Bob McBaine, after he was here, after he left, you 
came back and very graciously gave your time for about a year, and then, if I’m not mistaken, 
you had the recognition as Music Director Emeritus.  Now it is Choir Master Emeritus. (laugh)  
And Mary Taylor served from 1952 to 1998.  You were here from 1976-1998.  That is a lot of 
time and a lot of performances and a lot of wonderful worship services.  We are so grateful.  
The interesting thing is that haven’t given up, and you are still in the choir periodically, and you 
still do visitation in all the churches people who are ill are thrilled to have Ken Roberts come to 
see them because they remember him from when and have some personal experience that 
they were either involved with you in the choir or in some of these other activities through the 
years. 
 
KR:  Let me say this one thing, a personal testimony about Galloway Church: One night I came 
to Galloway Church when Dr. Selah was pastor, and my mother had been very upset with me 
because I was playing in a country music band in a hokey tonk out from Meridian for the 



experience of playing with a band.  Mother was convinced that I was in the danger of Hell’s fire, 
and she had told me that I could not go to a church and play in a honky tonk at the same time. 
She didn’t want me disgracing the family and disgracing the church by playing in a honky tonk.  
 I got to thinking, the honky tonk wasn’t the least of my sins, so I said, “There’s just not a 
place for me in the church.  I am going to Galloway church tonight and that’s going to be the 
last time I go to church.”  I went to church, and Dr. Selah preached one of his wonderful 
sermons that said, “the church is not a monastery for saints because there are no living saints 
that men’s righteousness is but filthy rags before the Lord.  None are righteous.  Though your 
sins be as scarlet before him his grace they shall be as white as snow.”  I said, “Whew.”  There is 
room for me.  I’ve never been outside the church since that time.  So maybe I who once played 
in a honky tonk,  who once committed many sins, but I’m made right with the blood of Jesus 
Christ.  
 
BL:  Dr. Selah was famous for saying that the church is not for the saints, it’s for sinners.  
 
KR: Alleluia! 
 
BL: Thank so much for sharing the music program at Galloway for so very long.    
 
 
 
 
 
 
 
  
 
 
 
 

   
  
 

 
 


